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NA CHORUS LINE
A CHORUS LINE CONCEIVED AND ORIGINALLY DIRECTED 
AND CHOREOGRAPHED BY MICHAEL BENNETT  
BOOK BY JAMES KIRKWOOD & NICHOLAS DANTE  
MUSIC BY MARVIN HAMLISCH | LYRICS BY EDWARD KLEBAN  
CO-CHOREOGRAPHED BY BOB AVIAN | ORIGINAL 
BROADWAY PRODUCTION PRODUCED BY THE NEW YORK 
SHAKESPEARE FESTIVAL, JOSEPH PAPP, PRODUCER, 
IN ASSOCIATION WITH PLUM PRODUCTIONS, INC.
DIRECTOR AND CHOREOGRAPHER DONNA FEORE

Grade Recommendation
Suitable for Grade 9 and up.

Student Matinée Dates
April 19, 22, 26; May 4, 11, 18, 23, 26; June 2, 9, 10, 14, 15, 
22, 24, 30; September 2, 9, 13, 14, 21, 22, 30; October 7, 13, 
25, 26, 27.

About the Musical
A Chorus Line was born of a series of workshops 
conducted by Broadway dancers on their lives and careers. 
Michael Bennett began sitting in on the conversations and 
helped to shape the stories into a show. One of the dancers 
who participated in the workshop, Nicholas Dante, wrote 
the book with James Kirkwood Jr. Marvin Hamlisch and 
Edward Kleban wrote the music and lyrics.

In 1976 A Chorus Line won nine Tony Awards, including 
Best Musical, and the Pulitzer Prize for Drama. It opened in 
London’s West End in 1976, where it won the Olivier Award 
for Best Musical. A Broadway revival opened in 2006 and 
ran for more than 700 performances; a West End revival 
(2013) is still running at the London Palladium. In 1985, the 
movie, directed by Richard Attenborough, was released 
featuring Michael Douglas (Zach) and Alyson Reed (Cassie).

Synopsis
In a Broadway theatre, director-choreographer Zach is 
auditioning dancers for a new show. After the fi rst round of 
eliminations, he explains that he needs just four men and 
four women: dancers who can form a strong chorus but are 
also capable of playing small parts. He asks each of those 
still in the running to reveal something of their lives – the 
kind of personal detail that isn’t in their resumés – to help 
him in making his fi nal choices.

With varying degrees of reluctance, they comply. Some 
describe their early childhoods and their fi rst discovery of 
dance. One admits her inability to carry a tune; another 
voices her frustration with the improvisational acting classes 
she attended. They speak of their sometimes complex 

relationships with family, their struggles with adolescence 
and sexuality. One former “ugly duckling” celebrates the 
plastic surgery that transformed her life and career.

During a break, Zach confronts one of the auditioners 
– his former lover, Cassie. In the years since they lived 
together, Cassie has failed in her bid for a Hollywood 
career; now she wants to return to her roots. Zach protests 
that she’s too good for the chorus but reluctantly agrees to 
let her continue with the audition. Later, though, seeing her 
rehearse a number with the others, he again insists that she 
doesn’t belong there. Cassie replies that she’d be only too 
proud to be a member of the line.

As the auditioners rehearse a tap number, one of the 
men, Paul, tears the cartilage in a knee he’d injured the 
year before. He is taken away to hospital, leaving the 
others to refl ect that sooner or later, each of them will have 
to face the end of their dancing careers.

At last, Zach announces his fi nal selections – Cassie 
among them. Merging into a tightly synchronized chorus 
line, the individuals whose lives have been laid bare during 
the audition now become as one for the climatic number of 
Zach’s show.
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Content Advisory for Students
Contains some sexual innuendo and strong language.

Curriculum Connections and Links
1. All Grades: Language/English (Listening to Understand, 

Speaking to Communicate, Reading for Meaning)
2. All Grades: Dance, Drama, Music, Visual Art
3. Gr. 9-12 Health and PE (Healthy Living: Sexual 

Orientation; Bullying/Harassment; Homophobia; 
Racism; Developing Resilience; Relationships; Well-
being; Bias and Stereotyping)

Themes
• Aspirations and ambitions
• The audition process
• Memories
• Lifestyles and sexual identity
• Despair vs. triumph
• Community of artists
• Resilience

Motifs
• Dance, theatre, art

Enrichment
Study Guide* available at stratfordfestival.ca/studyguides.

Prologues* (interactive presentations on stage) at 11 a.m. 
before every student matinée except May 16; June 1; 
September 2, 7, 15, 28; October 4.

Private workshops and post-show chats may be arranged by 
calling the Education Department at 519.271.4040, ext. 2354.

Festival Theatre and Costume Warehouse tours may be 
arranged by calling the Box Office at 1.800.567.1600.

Additional classroom activities and ideas for engagement 
with the text can be found at stratfordfestival.ca/
teachingmaterials.

Let Us Take Care of Lunch!
Picnic lunches are available anytime (must be ordered 
two weeks in advance) and Student Deli Lunch Buffets are 
another option (subject to availability). For more information 
ask the Groups and Schools Department when placing your 
ticket order.

Theatre Etiquette
Respect the actors and your fellow patrons. When the lights 
dim, it is time to be quiet and engage with the actors on 
stage. Be sure to turn off mobile devices and refrain from 
texting, talking or eating, as this is disrespectful to the 
actors who are telling the story.

Respond to what you see through laughter, tears, smiles, 
giggles or captivated silence. The actors feed off your 
presence and response to their work on stage. Don’t 
respond by talking to your neighbour; please wait until after 
the performance to discuss your thoughts.

Booking Information
Online
You can order your group tickets online at any time 
right from your desk. You can even select your seats! 
To start planning your trip, go to stratfordfestival.ca/
schools.

Email
groups@stratfordfestival.ca

Phone
1.800.567.1600 or 519.273.1600

Mail
Stratford Festival
Attn: Groups and Schools
P.O. Box 520
Stratford, ON   N5A 6V2

facebook.com/StratfordFestival
twitter.com/Stratfest
youtube.com/StratfordFestival

Support for the 2016 season of the Festival Theatre is generously 
provided by Claire & Daniel Bernstein. 

Production support is generously provided by Mary Ann & Robert Gorlin, 
by Riki Turofsky & Charles Petersen and by Catherine & David Wilkes.
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